TYSON:
That was always Holly's [Courtney's real name] niche.
I remember training with her in Windsor, and we'd talk for hours about characters in movies. It's different because in a movie you have at least ninety minutes. In professional wrestling you have ten minutes. For me, I've never gone the way of a character because I find it very frustrating. I've always played more of a serious role and have depended on my strength of being a wrestler more than my ability to act.
COURTNEY:
But in that sense, you're the straight-man character. You're not outlandish, but you are a character who just says, "Let's not fuck around. I'm gonna beat you up."
WAI:
Wrestling characters are unique in that they often transition between dual roles as either the "baby face" [hero] or the "heel" [villain] . Do you each have a preference?
COURTNEY:
The demon I play now works as a baby face or a heel depending on the crowd, depending on the story, or depending on who my opponent is. I think people just appreciate character dedication. Many people do a "crazy character" entrance and then simply wrestle like any normal wrestler. I wrestle exactly how I would do my entrance or my outro:
everything is completely out of my goddamn mind! Even as a heel, crowds appreciate that I never break.
TYSON:
The only time I ever enjoy playing a baby face is when I'm on the east coast, because that's where I grew up. I want people from a small little fishing or farming village to realize that they can grow up and not get into the same line of work as their father did if it's failing.
WAI:
What are the qualities of a successful baby face?
TYSON:
It's all about your confidence. Whatever you're doing, if you don't believe in it, then the audience won't believe in it. To be a good baby face you almost have to be the biggest asshole on the planet. There's something deep down inside us that wants to be a bit of an asshole. In professional wrestling, you're always gonna gravitate to wrestlers that started out as heels like Stone Cold and The Rock. Even Hulk Hogan back in the day-a lot of people think Hulk Hogan was the ultimate baby face, but he really wasn't. It's not like he was a small guy, he was this big, impressive individual that used to rake backs and body slam people! WAI: Can you explain the importance of the crowd in gauging how well a match is going? 
WAI:
What are the differences between wrestling for television cameras versus wrestling strictly for a live audience?
MIKE:
A lot of it is the WWE (World Wrestling Entertainment)'s concept of the "hard camera," which is the main one that they want their performers to perform toward because of all the people watching at home.
TYSON:
It's a difficult thing because you need to get those 20,000 people in attendance to move, but you can't do that if you constantly have your face in the lens. It takes some real getting used to. You just gotta be more simple. You gotta simplify your stuff.
COURTNEY:
There definitely needs to be a compromise. You have to be able to make sure the live crowd gets the story you're telling, but make sure your cool shit gets caught on camera for the audiences at home.
TYSON:
Wrestling on the independents is the greatest because you have no barriers, you can do whatever you want. Wrestling on TV is a science. It's very structured.
WAI:
There's a sentiment among fans that scripting has taken too much creativity away from wrestlers on television. How much leeway should be given to the wrestler versus the writer?
COURTNEY: I have zero complaints about my writers right now in TNA. Because the machine's bigger on TV, you need a bigger group of writers rather than just the promoter figuring out how to tell the stories. And we still have our creative input. They're like, "Here's the direction we're going," and we figure out how to tell that story.
MIKE:
When I'm wrestling I'm kinda performing in a bubble because my focus is only on the stuff that I'm doing. It's harder to see the full picture for the entire show and the long-term storylines. So anybody who can help that process is extremely valuable. I would encourage independent promoters to start thinking that way.
WAI:
Canada has long had a reputation for developing wrestlers who are excellent in-ring performers. Why do you think that is?
TYSON: Canada has a hybrid wrestling style because Canada isn't made up of just one culture. Canada's style is like a southern American style mixed with the move set of the Japanese, the acrobatics of Mexico, and the wrestling prowess of the Europeans. It's a hybrid style that is unlike COURTNEY: Canadians are totally fine with making fun of ourselves. People are like, "Canadians are dorks," and we're like, "Yeah! We ARE dorks!" We crashed the census website because apparently Canadians are so nerdy we really wanted to go and do the census, right?
MIKE: I only wanted to do it because I didn't want to go to jail. (Laughs.) ctr 169 winter 2017
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TYSON: That whole thing about being apologetic is the funniest thing.
COURTNEY: There should be a concept for a four-way match with three Canadians and an American, and the Canadians are all, like, trying to be polite and letting the other people go first, and then the American just takes over. I think that'd be the most hilarious thing in the world. (Laughs.)
WAI:
What draws you to pro wrestling now, several years into your careers?
COURTNEY: Just characters, always characters. And they don't have to be outlandish. I want to see real people with real flaws. I don't care about perfect baby faces. I just want characters. I want storytelling.
MIKE:
For me, wrestling is just a very unique form of entertainment because there are elements from theatre, improv, sports, bodybuilding, and the circus. But I think the biggest thing is that pro wrestling is the only thing out there that is tongue-incheek and doesn't take itself too seriously. With the freedom of the independent circuit, people have tried to do some very, very strange things. One of my favourite things was CHIKARA Pro doing this time-travel story. You can put that concept on a television program and no one would bat an eyelash, but to do it in pro wrestling? That's absurd. But why not? It's just another form of entertainment.
COURTNEY:
We'll get called "fake" all the time, but we get criticized when we try to embrace it.
TYSON: I feel as though I'm still traditionalist in a lot of ways. My theatrics are in making you believe in the idea of competition. It's not that I don't enjoy the characters and stuff, because I immensely do. In fact, we need more character wrestlers to branch out and be brave and do their own type of art form. But where I am, I'm the guy who tries to control the madness in the centre because I want you to believe what you saw was actually real.
MIKE:
It's interesting that we've all given completely different answers and we're not even disagreeing because if Tyson didn't have his approach, mine would probably be less successful. If Courtney didn't have her approach, I wouldn't have another character to play off of as well, so … It's interesting that we all gave exact opposite answers, but I can't disagree with a single word you said.
TYSON:
And I'm in the same boat. That's the beauty that makes wrestling completely unique compared to any other type of entertainment out there, because there's such a variety and we need each other to make it work.
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